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Embassy 2024
anodized aluminum, stainless steel, rubber wheels motors, microchips, printed 

circuits, jumping wires, solar panels, battery, CCTV, Wi-Fi, speakers.

Embassy moves between the ruins of an ancient world. Its six 
wheels cross timeworn terrains, collecting fragments of forgotten 
radio waves and electronic whispers. More than an embassy, it 
is a mobile terminal for vectorial exploration, programmed to 
penetrate the unknown, connecting with remote, extraterrestrial 
spaces. As Embassy advances, it weaves its code into new 
maps, full of information and opportunities, training itself for a 
hypothetical perfection. Every step is a calculation, every pause 
a strategic observation point, deciphering forgotten or hidden 
questions with relentless artificial clarity. 
This is not just a journey of discovery, but a mission, a technological 
appropriation that reshapes the boundaries between the known 
and the unknown, between what belongs to humanity and what 
it seeks to conquer.
Embassy learns from the terrain it crosses, from those it 
encounters,“appropriating their hidden code, invisible waves, 
and submerged memories.

Dear Curatorial Team,

I am writing in response to your request for information to include in the catalog. 
We are currently finalizing the exploration rover “Embassy”, built on an open-source version 
of NASA’s JPL project. Our goal is to reimagine this colonial tool as a strategic platform that 
operates beyond state and corporate interests. Its open-source code and structure 
allow it to evolve, becoming a counter-intelligence channel to capture and share real-time data.

We are testing the rover at the Citadel in Gozo, in the days leading up to the Biennale opening. 
It is moving autonomously, gathering and storing data, transmitting distress signals, 
and familiarizing itself with the surroundings. As remote technologies and warfare 
have evolved, the battlefield has expanded into unseen, distant spaces. 
Our project challenges this trend by repurposing surveillance and reconnaissance 
tools for open-source and humanitarian uses.

Developing “Embassy” in Malta has sparked curiosity and even scrutiny from entities 
outside the art world. This reaction raises an important question: in 2024, what does 
it mean to build and program intelligent systems and cutting-edge technologies 
outside the conventional military or commercial production cycles?

Thank you for your attention and support.

DISCLAIMER

The Suez Canal Republic recognizes La Nazione Gozitana as an independent state and 
expresses its enthusiasm for the permanence of its embassy on the island. 

As a stateless nation in perpetual motion, we are honoured to be welcomed into the heart of 
Gozo, hoping that the rover can become a reservoir of a collective, seafaring, and indepen-

dent memory.

Warm regards,
suezcanal.xyz
M.

Welcome,

       to this uncertain and ambiguous territory, where past and future intertwine, 
    laws overlap, and the boundaries that once defined the known now dissolve. 
 Here, in remote and unexplored spaces, new opportunities emerge as technology and creativity 
              merge to open paths toward invisible dimensions.
Every step you take in this space redraws maps that do not follow predetermined patterns, 
                          evolving through dialogue between ancient routes and transforming worlds. 
             Every land you touch is a challenge to the known, 
                      a suspension of time where the ancient and the contemporary coexist.
Within this document develops the concept of an active network, an interconnection that explores processes, 
 virtual and vector geographies. Remote territories such as poles, orbits, 
        and inaccessible spaces produce , where distance becomes a resource for the procurement and extraction of data. 
                 This space observes 
                                    and actively intervenes in the complex dynamics that fuels daily lives.

suez canal republic

This project is a container of ideas, modes, and tools for the possibility of open spatial planning, 
        above state and corporate interests, challenging the logic of dominance and imagining 
                  ambiguous territories as spaces of sharing and resistance. 
In an era where digital identities can coexist, my name mutates to infiltrate the deep threads of the web. 

                                               
                                                 suezcanal.xyz is the current strategy, that recalls the space of the Suez Canal, 
                                    a symbol of control and a bottleneck of global trade. The critical node where economic 
                                                     and political power dynamics turn into global risks.
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2024
maltabiennale.art, curated by Sofia Baldi Pighi, Citadel, Gozo (Malta)

2022
OxBAT conference (speaker), 1st symposium on art and blockchain, Oxford University, Oxford
Video Landscapes, curated by Klio Krajewska, Watermans Art Center, London

2021
Stranger Dreams, curated by Klio Krajewska, Mains d’OEuvres, Saint-Ouen, Paris
Maratona di Visione (terza rassegna di videoarte), selected by Clara Scola, online
Settimoraggio, curated by Primafase Collective, Spazio Gamma, Milano
Cinemino, curated by Tommaso Pagani, Viafarini, Milano
19th Media Art Biennale WRO “REVERSO”, WRO Art Center, Wroclaw
Roppongi Art Night Spin-off Project, Tokyo
Ardere Ardere Ardere Ardere, curated by Arnold Braho and Maddalena Pippa, Sa.turn platform, Verona
                                                                                                                     
2019
Visiting Artist, Field trip to Swamp observatory, Swamp Cicle Workshop, IUAV University, Venezia
Campo Umano: arte pubblica 50 anni dopo, curated by Luca Cerizza e Zasha Colah, Fondazione Ratti, Como

2018
 The Swamp Pavilion, Lithuanian pavilion at XVI Biennale di Architettura, curated by Gediminas and Nomeda Urbonas, Venezia
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artnews: First Edition Malta Biennale
artnews/ArtInAmerica: Malta Biennial Review

exibart: Il Racconto della Prima Biennale di Malta
CATALOGUE: Maltabiennale.art 2024, cover

Euronews: The First-Ever Malta Biennale
Acre: Ardere Ardere Ardere Ardere

 CATALOGUE: The Swamp Manual | on Cohabitation
e-flux: 19th WRO Biennale

 CATALOGUE: Settimoraggio
Roppongi Spin Off: Pawns Full Video

Liability 2024
python, GPT model, operating system, solar panel

Liability is a custom-altered GPT, which does not serve the traditional 
role of an assistant: instead of helping, it destabilizes interactions with 
unpredictable conversations, putting itself on equal footing with the 
interlocutor and dragging them into unpredictable exchanges. The 
linguistic behavior of this Artificial Intelligence mimics neurodiverse 
conditions like Tourette’s syndrome and obsessive-compulsive disorder.

Liability integrates Eleven Labs into the voice synthesis system design, 
utilizing their advanced technology to create a highly realistic voice 
that simulates reality. This voice, based on deep learning models, adds 
another layer of immersiveness, making the AI’s responses appear not 
only spontaneous but also credibly human.
In the code, specific information is continuously refined to increasingly 
hybridize the boundaries of these technologies and explore new scenarios 
of interaction. 
The software uses a microphone to capture and interact with sounds 
and voices, processing responses based on OpenAI’s language models 
(ChatGPT) and specific Python functions to alter or channel its behavior. 
With Eleven Labs’ voice synthesis, the response becomes even more 
natural, making the presence of the AI feel like a vivid and disorienting 
reality, filling the space with an invisible yet intelligent presence.

TRY this version doesn’t feature immersive voice

Sunset on Saturn 2021
site-specific, various materials, 2x2.35 mt

Sunset on Saturn is a site-specific installation designed to accompany the video Pawns of Furthest East. Imagined as a 
bazaar where everything can be bartered, the environment functions as a  customs checkpoint for impossible exchanges. 
Various objects from around the world, both physical and virtual, tell fragmented and manipulable stories. The installation 
serves as a bridge between tangible realities and digital narratives, dissolving the boundaries between the two worlds 
while envisioning a missing fragment from the video itself.

Pawns of furthest East 2019
video, HD, sound, color, 10 min 30 sec

Pawns of Furthest East takes place in a near future where humanity is subjugatedby 
the technological devices it owns. Physical bodies are no longer synonymous with 
human identity but mere prostheses, only useful for supporting the technologies 
they serve. Everyday life is fully gamified: citizens are pawns forced to play their 
days in order to survive. Their job is nothing more than participating in this endless 
game.

Furthest East lies at the edges of an invisible map, in a dark zone of the deep 
web, a cyber-space area accessible only with special capabilities. Here, the 
hybridization between man and machine is not only explored but barted in radical 
experiments. Furthest East is a place where humanity is not yet entirely subservient 
to the devices controlling them. However, in this limbo, bodies have been lost. 
Humans can only be free in cyberspace, the last refuge of their consciousness.

This is the story of two souls who will attempt to meet in this forbidden space, 
between glitches and digital fragments, seeking a way to escape technological 
tyranny and reclaim their essence.

WATCH

Marco Polo returns through Suez 2018
video, HD, sound, color, 10 min 30 sec

“Marco Polo Returns through Suez” was a temporary observatory created for the Swamp Pavilion at the 16th 
Venice Architecture Biennale. The project explored the impact of China’s Belt and Road Initiative (BRI) on Venice’s 
lagoon ecosystem. As the BRI reshapes global trade routes, ports like Venice, Trieste, and Genoa are set to become 
key entry points for maritime traffic between Europe and Asia via the Suez Canal. However, this expansion poses 
significant challenges to the lagoon’s biodiversity. Our team studied the intertidal zones of Campalto, analyzing 
inorganic waste and invasive species  (e.g., Undaria pinnatifida, Crossostrea gigas, Eriocheir sinensis), carried 
by sea currents from  Venice’s ports and airport. This initiative aimed to study the ecological impact of global 
infrastructure development.
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